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The main objective of the project

The ambitious goal of this project was the integration of 3 different musical educational
systems on orchestral music activity for the creation of a new musical didactic methodology
and the development of digital activitie s as a tool for remote collaboration between
countries and as a new way of experimentation of didactic activities. The partnership

structure was found to be efficient for the development of the new methodology. The 3
networks of schools, Una Rete per la Mu sica IT, Municipio de Santa Maria da Feira PT, Music
Art Project RS, have enriched themselves by comparing and integrating their wealth of
knowledge and experience regarding music educational methodologies, testing the

innovative possibilities of digital e lements, that was introduced thanks to the scientific and
technical contribution of the two partners National Carlo Collodi Foundation IT and Open
Street aisbl BE on innovative digital practices. In particular, the Belgian Open Street
association developed the digital tools for music writing and promoted a relationship
between schools and Festival of performing arts; the National Carlo Collodi Foundation
managed the E -learning platform on which all the tools were implemented on a Moodle
environment.

Presentation of the 5 partners
Una Rete per la Musica

The project AUna Rete per | a Musicado was founded in
signed by the Pisa Municipality and 7 state school Institutes of the Tuscan city (Institute
Liana Strenta Tongiorgi, Institute Leonardo Fibonacci, Institute Vincenzo Galil ei, Institute

Giuseppe Toniolo, Institute Renato Fucini, Institute Giampaolo Gamerra, Institute Niccolo
Pisano), but the network is constantly evolving and it has included other 5 Institutes (Livia
Gereschi, Paolo Borsellino, Fabrizio De André, Giovanni Fa Icone, Santa Caterina) and the
Music High School Carducci.

The network activities involve every year a school population of more than 100 teachers

and 500 students from kindergartens, primary and secondary schools. The developed

activities are related bo  th to teacher training and orchestral and choral activities of

students. The activities of the network culminate every year with the "Spring Concert" held
regularly in the beautiful Teatro Verdi of Pisa, involving all the students who took part in the

proj ect during the year. The inspiration for the project comes from the document "Making

music All" produced by the National Committee for the Practical Learning of Music in March
2009. Al n every human being there is a natylAi al need
have the right to develop this creativity and grow along with it. The school should support

and educate it; education must respond to this right and to this need in line with its

formative aims. The musical experience must therefore become a cultur al and human
heritage shared by all, because it promotes the integration of different components: logic,
sensorimotor and social  -affective”.

The network is chaired by an executive council whose members are the headmasters of
each school and the Public Edu  cation councilor of the Pisa municipality. The representative
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teachers of each school come together in the fAproje
advancing proposals of training activities for all the schools of Pisa. The proposals are based

on the real needs that the schools point out for a sound and productive music training.

Every year the Network organizes activities of training for teachers for music and dance,

music and musical theater, music and motion, listening, music and soundtracks, music and

disability, intercultural music. The teachers can acquire musical skills that will serve a more

aware and productive teaching.

Over the last 6 years the network has involved the schools of the municipality in a great

show that has shown to the familie s and the citizens all the musical skills acquired by

students aged 5 to 14, thanks to the networkoés acti
prepared during the year by experienced trainers and music teachers who agree on a

program in which the voices and musical instruments are well represented. The orchestra

and the choir are directed by Stefano Barandoni, who also teaches music at IC Toniolo and

is director of the choir of the University of Pisa. Each music teacher prepares students who

gather all toget her for rehearsals with prof.Barandoni at schools and in the theater.

Collaboration between teachers is therefore important and valuable for the sake of work

success. Normally there are two shows, an early showing for the Pisa schools and another
dedicated to the families and citizens. The show always goes sold out: 800 people! The

choir consists of about 150 students from primary school. The orchestra is composed of 24
recorders, 24 guitars, 30 violins, 10 clarinets, 10 flutes. Each piece is accompanied by 4
pianists and 3 percussionists.

Municipio de Santa Maria da Feira

In essence, the Orquestra Criativa de Santa Maria da Feira is a community -based project,
led by different musical communities, in which the number varies between 50 and 100
elements. It appears in 2008, and results from a partnership between the Municipality of

PINOCCHIO JOINS THE ORCHESTRA Pag. 7 of 93



Santa Maria da Feira, for the Areas of Social Action and Education, and the local institutions

of social intervention, school community, bands and music groups. The Orquestra Cria tiva is
the motto for the continuity of a project of musical improvisation started twelve years ago,

which allowed the development of an educational and artistic process with great social

reach, whose intention is to make Music accessible to everybody.

All musical compositions are invented during the improvisation sessions, especially with

school children or adults without musical experience and, subsequently, transmitted in form

of music scores to young musicians, the latter constituting a decisive reinfo rcement of this
creative process. In this way, a moment of playing a game, or a child's shy singing can

become a musical piece performed by a huge orchestra. Making the stage a proof of

plurality, which crosses arts, lives and concepts, where social groups with different realities
fit together, amateur and professional musicians in an artistic and community project that

refers to innovative performing universes, resulting in artistic performances that combine

music with other arts.

Being of great musical a  nd visual diversity, the Orguestra Criativa de Santa Maria da Feira
combines the use of instruments produced from recycled materials in parallel with

conventional musical instruments. Pipes for electrical installations, traffic signs, bottles,

drums and bu ckets, are entering the stage along with cellos, violins, guitars, clarinets and

horns. The extraordinary experience of the Orquestra Criativa is confirmed as a continuous

reality. In its continuous changes, some elements are constant: the reference to pop ular
music and the spirit and practice of permanent experimentation.

Music Art Project

Music Art Project  (MAP), in partnership with the famous EI Sistema movement, has been

working since 2014 to achieve th e goal of social inclusion and development of children's

potenti al through musi c. So far, MAPG6s i nnovative p
children's and youth orchestras and choirs provided over 1000 of children with creative and

organized time off  the streets, where they can explore their potential through a rich musical
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experience in a safe and inspiring environment. MAP students, often children from
extremely poor families, Roma children and refugees, through classes with specially trained
El Sistema teachers, learn alongside each other, as well as from each other, and have the
opportunity to develop holistically, and thus be saved from the life of crime and social
marginalization.

The goal of the innovative El Sistema model of music teaching is to develop and improve
children's values  and characteristics that will help form a better society in the future.

Founded by a visionaire, musician and economist Jose Antonio Abreu, in 1975 in Venezuela,

El Sistema based its work on the joys of group mus ic making to empower children and
young people from different cultural backgrounds, enabling them to connect, be understood

and accepted within (and across) their communities.

In addition to working with socially vulnerable children, MAP, with the support of the
Ministry of Education, Science and Technological Development of the Republic of Serbia,

focused its efforts on improving and innovating music subjects within the state school

system, both in primary and music schools, through specialized trainings f or teachers and
their participation in various creative projects, including Pinocchio.

Short documentary: Music of Hope (teaser): Every chance - a new hope!

Open Street aisbl

OPEN STREET AISBL wa s founded in 2012 as a result of a cooperation project supported by

the European Commission in 2010 -2012, as part of the Culture program (Culture 2007 -
2013), and was recognized by the Belgian Government on 4 December 2012, thanks to a

decree signed by King  Albert Il, which also earned him the legal personality. The founding
bodies are institutions public and private of great prestige, active for many years in the

promotion of performing arts throughout the continent.

Its activities are aimed at disseminating, supporting and promoting the great European

heritage of street art, such as essential moments for social cohesion and enhancement of

the urban landscape, encouraging access to live entertainment for all social cla sses, with
particular attention to the younger generations. The fathers of the association thought that
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the arts of street can be a strategic resource for the fight against exclusion, discrimination

and social inequalities. Through street arts, it is in fa ct possible to effectively stimulate
intercultural dialogue in Europe. The spread of these expressions in the countries of the
Union, both in organized and spontaneous forms, is the strategy of election that Open

Street aisbl adopts for his pro -European mi ssion.

Open Street has taken care of the conception and development of networking and sharing
platforms (Open Street Tube, Agenda, Street Mail Eu). Collaboration with associated artists,

specifically in the field of ensemble music and street orchestras (o ver 50 musical formations
registered in the network), allows the Association to express also in the scientific and
training fields important professional contributions. www.open -street.eu .

National Carlo Collodi Foundation

The National Carlo Collodi Foundation is a non - profit organisation. Since 1962 it has
promoted children's culture and culture for children starting from the worldwide literary

masterpiece the Adventures of Pinocchio. Thanks to its artistic and human values, and
above all its beloved main character, Pinocchio, this work is a tremendously effective tool

for nurturing awareness in children and adults of a variety of topics and for arousing

enthusiasm and a positive attitude towards quality educati onal and recreational proposals.

The Foundation now owns and manages Pinocchio Park; through Sviluppo Turistico Collodi

srl, it also manages the Garzoni Historical Garden and the Collodi Butterfly House, where it
organises educational and cultural activiti es; it purchased and renovated Villa Arcangeli in
Collodi as its headquarters and to house the Collodi Library; and it has set up permanent

and travelling exhibitions, promoted conferences, research, translations, competitions and
awards, published essays  and art books, and promoted and implemented national and
European projects, in association with cultural institutions and operators in Italy and

throughout the world.

Contributes of different methodologies to the partnership

Each partner contributes to th e elaboration of the new methodology through different
didactic approaches and experiences that inspired the partnership for specific reasons.

The contribute of nOrganic creation
Portugal

The organic method of the Orque stra Criativa of Santa Maria da Feira contributed
considerably in the exchange and enrichment of the various methodologies in many
aspects.

Creativity

The creative aspect of this method was very useful because it starts from a very practical
approach to mu sic, almost exclusively oral and very intuitive, involving the creation of
improvisational sessions and musical experiments as a prodromal activity to the creation of
original musical material. This aspect was very important because it was decisive in

infl uencing the whole partnership in relation to the didactic strategies for creating original
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compositions. This method of Organic Music Creation was a great inspiration for stimulating
the curious and active element in students, making them feel comfort in f ront of the
possibility of experimenting (without fear of making mistakes that are part of the
experimentation) and also to establish a collaborative atmosphere among peers in the
classroom, reinforcing the team spirit and mutual acceptance.

The versatility, inclusion and immediacy of the method

The main aspect that aroused the interest and enthusiasm of the partnership was the

versatility of the organic music creation method because the method manages to include in

the orchestral activities heterogeneous members of the community of different ages and
different levels of education that would otherwise be excluded from musical practice:

students from an early age to adolescence, elderly people in retirement institutions,

disabled students. A method born from a social inclusion project that is carried out with the
participation of all the members of the various groups in the orchestral activities. In fact,

this method requires that each activity starts from the practical aspect of making ensemble
music in the  most immediate and intuitive possible way. Through the application of different
instrumental techniques and intuitive teaching strategies, this method provides for the

immediate involvement of students within the orchestra with a progressive teaching

appro ach based on the active stimulation of students in developing and adapting their
contributions based on the music level that they can support. This aspect was a great

inspiration in the creation of the new musical teaching methodology because one of our
objectives was to create a teaching approach that was as versatile as possible and that

could involve even the most difficult parts of the school population. In this sense, this

method aroused our interest for the ability to include students with school diff iculties and
students with disabilities thanks to its versatility of adaptation and its practical immediacy.

Remote collaboration between different groups

Another aspect of this method, that was a great inspiration for the partnership, was the

collaboratio n between various heterogeneous groups of the Orquestra Criativa without

constantly meeting (but only in the days before the concert). The strategy behind this

method consists in involving the various groups in sessions of creative workshops with the

same musical person (the orchestra director Aleksandar Caric) who acts as the fulcrum of

all the groups. The orchestra conductor passes from one group to another, shares musical

ideas and stimulates mutual collaboration in a progressive composition process that makes
the evolution of the composition during each new session with a different group. This

method was very interesting for the partnership, since it was possible to verify the validity

of a composition process carried out in collaboration between diffe rent distant groups, and
it was an inspiration for the experimentation of a method of creating compositions in

collaboration between groups of different countries that also it involves remote work and a

final moment of joint work (in the European music cam pus), with the difference that the
connecting element was a multimedia digital platform instead of the orchestra conductor.

The contribution of MAP AEI Si stemabo
iMusi ¢c has to be recognized as anéagent of soci al d
because it transmits the highest values - solidarity, harmony, mutual compassion. And it
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has the ability to unite an entire community and to
José Antonio Abreu - founder of El Sistema

The Serbian partner Music Art Project (MAP) contributed to the partnership with teaching

elements of strong impact and social value, thanks to the sharing of the experience

developed through the application of the Abre u System in Europe. The experimentation of

this method on a european school population has led to a fruitful comparison on how to

develop the activity of orchestral ensemble music in order to create synergic social inclusion

techniques that increase the le arning of musical skills and will to work on personal growth.

Using the universal language of beauty and compassion -the musi c, MAP&s goal
upbring the generation of creative leaders who can rely on their strengths and each other to

bring betterment  to their communities.

Including students with social and cultural differences: Music as motivation to fight
and succeed

One of the key elements of the partnership was the comparison with the Abreu System
applied by MAP. This education system, in fact, a chieved a great interest especially in
relation to its ability to include children and young people from completely different cultures
and social backgrounds.

m ! ‘ -
—
p -
:

Through the most of its activities and projects for the last four years, MAP has paid special

attention to children at risk of dropping out of the education system, primarily Roma

children and children from extremely poor families who often suffer discrimination in school.

I n a safe and nurturing environment thatchidkeiaed afte
exploring their potential using music as a tool to express their worries and fears, but also

learn what makes them unique, strong and beautiful, and teachers as their role models are

the best facilitators of this process. A child that can sin g from the heart or stand in front of

the public proudly with a musical instrument in its hands is no longer poor or invisible and it

is on the secure way to become more resilient, successful and self aware than the one that

had never experienced the joy o f music making.

Peer education: Learning through compassion

The EI Sistema approach was also interesting for the other partners because it uses its
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strong inclusive aspect as an element of increasing the learning of musical skills in a group

setting, espe cially through peer education, tutoring among students and cooperative
learning . Peer support has a strong impact on students making them more open to

collaboration and responsible, not only for themselves, but also for the others and their

collective succ ess as an orchestra/choir. This approach produces a more intense emotional
involvement among the students and deeper motivation in working to reach the didactic, as

well as their personal and collective objectives.

Productive collaboration between Roma ch ildren from segregated primary school Branko

Pegil and students from the music schools fAStankovi
status is one of the most notable achievements of MAPs network in this project. The

spontaneity and honesty of the musical expression unrestrained by the rules and technique

that talented Roma kids expressed were a breeze of inspiration for the children from the

music school system who seldom engaged in exploration and improvisation and often felt

more secure with their music sheets in front of them. On the other hand, young educated

successful musicians represented the perfect role models for the marginalised kids who

were even more eager and motivated to learn from their peers than from their teachers.

Watching theTlsd opryi mde liand the pauper o unravel, the
members of the community were more and more inspired to help strengthen their

wonderful collaboration.

All these elements that produce a more united, collaborative, responsible and motivated

group were interesting and valuable assets during the process of creating the new teaching
methodology in relation to the current world that increasingly needs a profitable cultural

integration and in which educational institutions have to break down those barriers that
divide community members belonging to different social classes.

The contribute of Classical Scholastic Method of Italian School

The partner Una Rete per la Musica has introduced the elements of Italian national school
teaching into the partnership. It was very interesting to see how the traditional approach of

the music teachers of the Italian institutes was compared with the other two teaching
methods (the Abreu System and the Organic Music Creation Method). From this intertwining

of methods, in fact, a fertile collaboration was born in which the traditional school system

was able to learn the didactic elements of musical practice for inclusion and creativity and
at the same time was able to contribute to their development with the musical teaching

theoric elements, linked to musical notation, the knowledge of harmony as well as to a

broad interpretation approach of the topics cover ed which gave way to a multidisciplinary
path.

Development of creative workshop

The theoretical knowledge of music was very interesting for the partnership, especially

during the preparation of the compositions. In fact, during one of the phases of the cre ation
of the composition it was very interesting for the partnership to insert the elements of

theoretical knowledge of music in two main moments: first of all following the moments of

improvisation to reach a greater awareness of what was experienced and to be able to
transferring the experience through, for example, musical writing. Secondly, to continue the
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creative moments of laboratory improvisation and experimentation in stages of
development of the musical material by analyzing the piece for example to find chord
sequences or add other parts or voices to the score, developing the harmony and
polyphonic components through techniques always easily accessible such as the use of the
pentatonic scale.

Multidisciplinarity
The other interesting aspect was the multidisciplinary approach t he
Musicao usually deals with educational paths, espec
case of the PJO project focused on the figure of Pinocchio. This was an opportunity to share
the Italian partner' s long -term experience in dealing with a theme as broadly as possible by
extending the activities of the same project to more disciplines to enhance the experience
lived by students and to increase its impact on related organizations. In fact, a
multidisci plinary path was proposed to emphasize the creativity of the compaosition
experience in musical workshops, and to enhance this experience that was so emotionally
engaging for students. This happened in the subjects of language with poetry workshops on
the e motions felt during the moments of free musical creation on the theme of Pinocchio.
The other multidisciplinary link was made with the artistic disciplines with the creation of
artistic and animation works for the scenography of the concerts. This multidis ciplinary
element was appreciated and assimilated by the partnership that developed these paths in
the various organizations. The multidisciplinary aspect was very important during the digital
musical campus to create the visual material (drawings, animati ons and poems) useful for
the creation of the music videos.

The innovation of using technology musical tool

Introduction

Another fundamental aspect that contributed to the partnership was the technological
element that was introduced thanks to the develop ment of the multimedia platform
www.pinocchio.band . The use of the platform was an innovative element within all three
school networks in addition to the fact that it allowed remote collaboration and therefore
new educational possibility, never tried before by the partnership schools.

Thanks to the digital tools implemented on the platform, some even created specifically for

certain project activities, it was possible to develop innovative educational methods. Di gital
tools have been found to be important for remote collaboration between countries,

cooperative learning and peer education activities between students from different countries

both remotely and face to face during European music campuses. They also pr oved to be a
valid resource during the distance learning period that we experienced due to the

quarantine due to the coronavirus and consequently as a fundamental element during the

activities carried out in the online virtual music campuses that we organi zed since the
pandemic prevented the mobility in the last year of the project.

One of the fundamental aspects of the technological element, as already mentioned before,
was about connecting students and teachers from different countries throughout the scho ol
year. This gave the possibility that the collaboration was continuous and did not happen
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only in the transnational meeting moments of the project. In the three years of the project,
about 27 musical compositions were developed in a creative process shar ed between
different countries. And each composition took the entire school year to develop, in a path
made up of various stages in which each time the composition was elaborated by a different
group of students and teachers.

The multimedia platform with its digital music tools was a valuable tool that enabled this
type of collaboration. In particular, the Moodle environment allowed all the tools to be
implemented on a single e -learning area with the possibility of the interaction between

digital tools on  the same digital space, making social interaction between students and
teachers even easier. This area has allowed on the one hand a more frequent collaboration
and therefore greater integration of the methodologies of the teachers of the three

countries a nd on the other hand the possibility of creating courses for students and tutorials
for teachers that enhance this new didactic approach.

From the Software to Social Network: Pinocchio and the 2.0 Orchestra

Through free and Auser f r inecondemygorcary yoatlt arerciedtimg@nde s |, ma
sharing music online with online networks of peers that celebrate shared musical interests.

The use of such technologies for music learning enables lessons to be delivered in ways that

are attractive to the new genera tion of students.

The Aworl d wide webodo now enables young students to
(and its array of music) in ways that were inconceivable to previous generations.

The first recent development that calls for consideration is the sudden popularization of

online music education. Distance learning technologies have improved greatly over the

eighteen years since the results of an Australian
Internet is an effective medium for the delivery of musical instruction to students isolated

by distancedo (Bond, 2002).

Just 10 or 12 years ago the reduced connection capacity of some countries, the
characteristics of the operating systems and the difficulty of conveying the large amounts of
data that strea ming and music processing require through the web, severely limited the
possibility of implementing effective systems for music teaching and remote music sharing.
The widespread use of broadband, the increase in hardware performance and the advent of
HTML5 have given easy and immediate access to resources never experienced before for
any type of device. This revolution is still largely to be understood and for many formal
education systems it is still completely unknown.

Before 2014, most of the computer te chnology for music learning was based on the

download of applications for client -side use. These were therefore user -to - system solutions
that did not allow the collaborative approach or the sharing of outputs. For these objectives

it was necessary to turn to external applications, but saving, converting, sending and

downloading again, made their achievement cumbersome and uncertain. The use of

information technology applied to music remained a private and optional matter with

respect to educational paths th at involved the community.

Starting from the implementation of advanced languages in the new generation browsers
(such as HTML5), the  Cloud Software as Service Applications allow to create real
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telematic infrastructures that communicate with any interfac e, making very easy - for
example - to record a music track and share it within restricted group as well as in a

potentially infinite community of users. The study, the composition, the recording of

multichannel songs becomes simple, from anywhere, at any time, with any type of device
connected to the network.

While we are excited about the new possibilities for professional development offered by

such music technologies, and we acknowledge that research is increasingly demonstrating

much can be effectively learned in online settings, it seems to us (despite our strong

personal interest in music technology) that there is something special about face -to-face
instruction that can never be fully replaced. Therefore, rather than take position on the

question if music teaching should all be done online or not, we endorse a "blended/hybrid"

approach that features some online learning to enhance what is taught in face -to-face
settings.
The real added value that online platforms have been demonstrating in music educa tion in

recent years can be found in the evolution that has led from web 1.0 to social networks.

This has made it possible to transform music education from simple functional learning to

an exchange of practices, sharing of contents and ideas, participatio n in shared cultural and
artistic values. In a word, for students and practitioners of music the net has become a real

window on the world, able to allow them to experience various musical universes and to

learn from their peers, put them into contact with different approaches to learning music,
new formal and non -formal notation systems, new paths of creation and improvisation.

The great opportunity represented by these new systems is therefore that of allowing

students to be connected to a community, to i nfluence and be influenced by the activities of
other members, to share learning and creation. This does not mean, and must not mean, a
renunciation of the traditional student - class - teacher relationship, nor can it ever to
replace the making live music , playing side by side with other musicians, but it represents a
huge possibility to integrate these traditional channels of learning and training, opening new

paths that were unimaginable only a few years earlier.

In fact, what we tried to do by designing the www.pinocchio.band  platform was to stimulate
connection and sharing between students from the countries involved, giving them access

to the best tools to compose, improvise, write, transcribe, orchestrate, mix and record

music in community. All this work, conducted under th e unifying sign of Pinocchio and the
imagery that this figure evokes, was preparatory to the concerts that were subjected to

workshops and presented live in 2018 and 2019, as well as in the form of video clips in

2020.

Here we want make the intellectual re sults of this path available to educators and teachers

who can benefit from it, in order to trace an innovative path, in order to define a new

systemic approach to music education and in particular to the practice of Ensemble -music,
from an inclusive and d  efinitely SOCIAL point of view under the profile of creation.

The integration of tools and musical media into the E-learning platform

The existing social platforms dedicated to learning and cooperative creation of orchestral
music are in effect social netw orks. Among the most popular, we have chosen to implement
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within  www.pinocchio.band  Noteflight for the scores production and Soundtrap for the

songs recording. Both will be presented below. Since 2017, the two networks have offered
their users forms of integration and the possibility of importing / exporting musical content

in appropriate interchange formats.

Nonetheless, their objectives have a commercial nature and their strategy is to increase the
number of u sers and standardize their activities in order to obtain the growth of the
network itself. Although the stimulus to collaborate and share new musical creations is a
characteristic feature of them, the pedagogical and creation process remains individualized
user by user, device by device and the strategies for the production of new content aim at
homologation.

Our choice was to integrate these social platforms within a more structured e -learning
system that would allow guidance in an inclusive, cooperative d irection towards the creation
of a true creative musical community with strong identity, which out of any path already

beaten we led on the trail of the most famous puppet in the world.

One of the aspects that immediately engaged the technicians and progra mmers who built
the Pinocchio.band platform was to re - qualify the social environments of these two

networks, linking them to precise didactic programs that guided our students towards

specific objectives, both in learning and in music creation. To do this, simple access to the
platforms mentioned above was not enough and it was necessary to design a context in

which the proactive and guiding role assumed by the teacher would be fundamental.

It was clear from the beginning that the best strategy to achieve this result would be to
implement social platforms within Moodle . After all, Moodle's constructionist approach is
particularly suitable to both training and production of musical objects (in form of scores as
well as audio tracks). Once the integration into Moodle was completed, it was possible to

assign tasks to individual students and groups of students through courses management.

These work paths were activated through the use of the music tools available on the platform
and then shared in a social environment on Noteflight or Soundtrap depending on the format

used. The socials themselves were used as huge libraries of musical ideas, also allowing a
specific (and protected) environmentto b e structured within them for the musical community

of the project. Once these outputs were obtained, a process of verification and further
elaboration could be put in place by the teacher, allowing also to involve students from the
cooperating countries in a multi -handed music production, but maintaining due coherence
with the founding objectives of the cooperation.

Reading and playing music are activities with different importance in the cooperating music
networks. The concept of musical literacy expresse d in the related educational systems is
different. Our goal was neither the homologation of the systems nor the determination of a

best approach. Our goal was exchange and mutual enrichment. So we have tried to offer
simplified systems both for recording a nd assembling audio tracks, and for writing and
make musical improvisation. Thus were born new software produced by our programmers

and implemented on our platform: Basic Tracks Studio for those who find difficulties with

the more complex Soundtrap and Pai ntagram as an innovative form of notation for guided
musical improvisations.

Other resources have been identified and added where the need arose. Melody Scanner, for
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example, allowed students less experienced in reading music to proactively deal with
notat ion, starting from the music they played and which the software was able to transform
into a score.

The innovation path created through the Pinocchio.band platform could not stop with the
implementation of different tools or the involvement in already exis ting musical social
networks, but the their integration was ambitiously set trying to "put them into a system"

and inventing a new "working process" which is ultimately the real innovative content of the
Pinocchio Joins The Orchestra project.

Forging the sounds of the orchestra

The simplest way to obtain music products as a result of remote collaboration between the
students of the music networks involved in the project was to allow them to exchange

authentic audio tracks. Different forms of collaboration could be experimented in
assembling these tracks, as elements of a multi -hand composition. Nothing different from
what professionals have been doing for many years, for example in the production of sound
tracks for cinema and audiovisuals.

From this point  of view, one of the best web based software is undoubtedly Soundtrap.
Soundtrap is a nf r e e-platiormdigital audio woekstation osbsowsers that
allows users to create music or podcasts. The DAW is operated by Soundtrap AB, which was
bough t by Spotify in November 2017. Soundtrap is offered in English, Spanish, French,
German, and Swedish. The latter four languages have been added in 2017.

The DAW includes inputs for external instruments, an instrument player, a way to input and
export MIDI files, collaboration features, Patterns BeatMaker (introduced in 2017) and a
built -in autotune provided by Antares Audio Technologies.

Soundtrap was founded on 1 st April 2012 in Stockholm, Sweden, by Bjorn Melinder, Fredrik

Posse, Gabriel Sjoberg, and Per Emanuelsson who believed that it was too "complex to

make music" and who wanted to create a studi o wi
environment where you can do professional -sounding podcasts, collaboratively done on the

web. 0 Soundt r aplauBched oh beta inie@18. The next year, it was featured at

Google 1/0.

In November 2017, Spotify acquired Soundtrap, with Soundtrap stating that the move was
a "culturally, creatively and strategically” great fit. In 2018, Sountrap won the EdTech
Awards for the Arts, Music, Creative Solutions Category. The next year, it offered unlimited
projects for the free tier without having to upgrade to a better plan.

Soundtrap for Education was introduced in 2015, being showcased in 2016 at the Future
of Education Technology Conference as a way for teachers and students of all ages to explore
creative sound making in a safe and secure environment as well as at home. The program is
COPPA, GDPR and FERPA compliant and is compatible with Google Classroom.

The program was named the "The Best Website for Teaching and Learning" in 2015 by the
American Association of School Librarians and was featured on Google for Education's
"Creative Apps for Chromebooks" in 2016. It was also given 4/5 stars by Common Sense
Media, sayin g that the dashboard was easy to use and that the "extensive video tutorials
and support features facilitate use of this tool to its fullest potential.”
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In March 2020, Soundtrap for Education was made free for the fall semester due to the
COVID -19 pandemic . That same year, it was named the "Music Education Solution of the
Year" by EdTech.

As we have already had the opportunity to explain, our challenge was to provide access to

this irreplaceable social resource within a guided path which respected the proje ct's activity
plan, with precise assignments within a well defined working group. For this reason, in

collaboration with the SoundTrap developers, we integrated Soundtrap for Education into

the Moodle environment, allowing teachers and tutors involved to f ollow their students step
by step through subsequent phases of assignment, development and verification, so that

they had the opportunity to prepare each activity together with the music networks of other

countries. Spotify, through the managers of Soundtr ap for Education, participated in other
activities of the Pinocchio Joins The Orchestra project, providing important and qualified

support to the digital activity of the project and the dissemination of the intellectual outputs

achieved.

Even in its Educat ional version, Soundtrap remains a professional and quite complex tool
for younger or students with less experience in the digital field. For this Open Street aisbl

has undertaken to develop a second tool, much more intuitive, which has been

implemented on  Pinocchio.band since the early phases of the project. The name of the new
proprietary music tool is Basic Tracks Studio  (or Basic Studio). It also looks like a small
recording an d mixing studio and is completely web based (no software download is
required).

The application (which uses HTML5 language) does not have its own music library, but

allows users to upload their music files in standard formats and to generate new

compositio ns by mixing different tracks. Also in this case the digital objects produced can

be stored in Moodle and itdéds therefore possible to
learning paths based on an approach to composition that starts from the music playe d.

We appreciated Soundtrap because it allows the use of digital musical instruments in

addition to audio recording. In fact, digital instruments have been very useful for those

students who did not have any musical foreknowledge or their personal musical instrument
and also because the numerous range of sound effects and digital instruments were very
stimulating for children. In addition, the other very interesting aspect of this tool is the

studio editing area that allows the development of a music piece by adding the various
audio recordings, improvisations and sound effects of the students. This aspect was a

valuable element in being able to develop musical projects among students from different
countries and various levels of musical skills. Through the synchronization of the students'
audio tracks, we were able to create musical pieces that are the result of collaboration

between distant groups of students.

The Pentagram and the AOrganic Musi co

The other side of the digital innovation path faced by the PJO project is that of musical
writing, and more specifically the musical notation for orchestra. The pedagogical and / or
formative model adopted by the three cooperating music networks presented considerable
differences. More marked by classical notation and solfeggio the Italian and Serbian ones,
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freer, more innovative and more oriented towards improvisation the Portuguese one.

Once again, the goal was to create a social workspace, in which the concept of peer
collaboration (which also belonged to Abreu) could promote active participation and a real
exchange of practices between teachers and students from different countries.

In addition to creating new software, also in this case we found it useful - firstof all - to
integrate the best existing ones wit h Moodle, taking care to choose a tool open to
cooperative work. As for working with classical notation our choice went to Noteflight.

Noteflight is a powerful full -featured application to edit, display and play back music
notation in a standard web browse r, integrated in an online library of musical scores that
anyone can publish, link to, or embed. It doesn't merely improve on other music notation
software: it lets written music take advantage of the full power of the web as we know it
today.

Noteflight LLC is located in Boston, Massachusetts, and is dedicated to reinventing the way
that people create, share, teach, buy and sell written music. In 2007 they started a project
for the innovation of music writing software focusing on a few important goals.

The first limit to be overcome it's make it easy to create and share written music online.

People who make music - amateurs and professionals, students and teachers - asked to
share music with others, sooner or later. But till 2007 this kind of software gear ed to saving
their music on their own computer's hard disk, not to sharing it with other people. Starting

from web 2.0 a crop of new browser -based applications already made it incredibly easy to

create and publish word  -processing documents or spreadsheets online. Noteflight LLC
thought musical documents should be just as accessible.

Second challenge for the company has been to Encourage the birth of a vibrant community.

To reach this ambitious goal they only had to work in few clear directions: put a reposi tory
of musical information on the web, along with tools to create it, publish to it, read it, listen

to it, and search it; give to those tools a user interface that is drop -dead simple, hooked up
to powerful features; allow musical scores to be linked to and bookmarked just like any

other web pages; allow music to be embedded in anyone's web documents, like any image
or video, and controlled with JavaScript. That's what Noteflight is about.

Starting from 2018 Noteflight was integrated into the Moodle envir onment of the
Pinocchio.band platform, thanks to the help of its Managing Director John Mlynczak,
allowing cooperating music networks to integrate their training using the software into an
e-learning structured path supervised by teachers.

With the Noteflight tool it was possible to experiment with different activities related to

musical notation through composition workshops in which students developed writing skills,
stimulated by this very intuitive digital tool. With this tool it was pos sible to write music in
the traditional way, but in a very simple way, and to share the musical scores produced

between students and teachers from different countries.

But if on the one hand we found it right to provide a social tools that would allow stud ents
to deal with the written music, and then elaborate the orchestral scores that would be

played in the concerts programmed in the activity plan (this in fact was a new experience

for someone and a natural passage for others), we also wanted to involve students in the
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reverse path and provide them a tool that would allow the transition from played to written
music.

Thus we made available to them on the platform MelodyScanner , an application that
allows immediate transcription and sharing of scores, starting from an audio recording

which students could make. This further application, born from a young startup based in

Karlsruhe (DE), in effect is a cloud -based songbook that al  lows students and musicians to
conveniently organize, edit, and create sheet music. Still in the experimental phase it

implements atrtificial intelligence to create a modifiable digital copy of scores, to transcribe
recordings to score, to suggest compositi on of new tunes.

So, through the integration of these extremely powerful tools developed with the same

approach based on the collaboration of the users, Pinocchio.band has been able to build an
articulated system for a new cloud based working method, in wh ich it is possible to share
musical ideas in various forms and promote cooperations between peers.

But we had to go further. Over the years, the Orquestra Criativa of Santa Maria Da Feira

(Portugal) has worked hard on a concept of widespread musical improv isation. This

orchestra is the result of a socio -educational project and inclusion, rather than the

development of musical skills, is its core. For this reason and because of the different levels

of musical literacy present among its many members, Maestro Aleksandar Caric was

pushed to adopt an approach to creation which he de
method, the notation used in the orchestra is not the classic one of the pentagram. The

musicians have different degrees of freedom in interpreting th e composition and often the

piece created includes moments of collective improvisation.

Working in close cooperation with Maestro Caric, a working group of programmers and
teachers has developed  Paintagram , a figurative music notation system that can be
customized by the teacher and by each musical group or orchestra. Paintagram is a
completely new software that Open Street aisbl has made as an extension of Moodle. This
applicatio n can therefore be used on the platform within any course or exercise. Also in this
case, the digital products created by work groups and individual students can be managed
and stored directly online in the Pinocchio.band platform.

This new tool allows to  create musical scores with a facilitated music notation system. A

system of graphic signs that allows the creation of immediate and intuitive musical

improvisation sessions. The graphic sign system was one of the methods developed during

the course of the  project, and it had been described in a small interactive book called

fiSystems of signs, graphicsco  r es f or a si mpl e rmaodhaddeeh illustratédant i on o
a video tutorial . This method has been very successful with the partnership, and this is the

reason why we decided to create a digit al version of this method as well. The Paintagram

tool allows you to create graphic scores with the main images of this facilitated musical

writing system, giving the possibility to use the method even in a virtual way and therefore

remotely. A video tutorial was made to explain how to use Paintagram inside Moodle.
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Methodology

Introduction

The innovation of the Pinocchio Joins The Orchestra project (On S.TR.E.E.T) supported by
the Erasmus + Progra m results in the fusion of three different methodologies for teaching
and practicing music that have complemented and enriched themselves, through
cooperation and cross  -cultural dialogue. At the beginning of the project, despite the
difficulties, the partn  ers established the collaboration, guided by the common interest of
composing several musical pieces, so it was possible to overcome the obstacles. Briefly, an
artistic project can bring together different people and methods around an artistic

challenge. | tis natural at the beginning of any project that the insecurity and diffidence of
its stakeholders appear. Getting everyone to participate actively and openly without fear of
failure is the biggest challenge. A participatory process is the best way to gua rantee the
mobilization and active participation of all participants in the construction of a project.

In this sense, the selection of 3 chapters of the history of the Pinocchio Book by the

participants of each country was used to describe this interestin g process of curious
exploration through merging different approaches in learning and making music in one
innovative joint methodology. Each group started to create the songs related to the

chapters they chose. The musical compositions under construction w ere shared by the other
partners who completed them with their students. In this way, musical compositions were
co-created by the three countries involved in the project. The songs created were then
transcribed in music scores and rehearsed by the 3 groups . At the Musical Campus, the
joint rehearsal allowed the meeting of the different formations and gave time for the

necessary adjustments, to make possible for everyone to be part of the orchestra and give

his own contribution.

For the success of the conce  rts, understanding and collaboration between the 3 conductors
of the groups was very important. No less challenging was taking these concerts to the
street art festivals. Performing outdoors on stages set up in gardens, in social
neighbourhoods, participat  ing in parades, were a new reality for most participants. An
enriching experience, on the one hand, and challenging, on the other hand, as the festival
environment involves much more audiences, artists from different artistic areas, and giant
stages shared by many musicians. A frenzy of noise, movement, people. Thus, the public
space is reinvented, summoning new perspectives, poetically animating the new performing
stage, that is the street itself. Undoubtedly, the concerts and the confrontation with the
public cause changes in the participants, going from the dimension of artistic
experimentation to the dimension of artistic intention.

Valorization of differences: inclusion of heterogeneous groups,
intergenerational approach and international participants

The music produced by the Pinocchio Joins The Orchestra is the result of the combination of

several actors: creators, performers and the local community. It is a project that believes

and has the premise that there is a place for everyone in the orchestra, because it works in
response to the creativity of its members, in which the only commitment is to want to make
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music. Thus, this project supported the development of the musical aspirations of the

different participants who do not fit into the traditional orchestra format, namely people
with disabilities, students with difficulties, students with different social and culture classes,

the elderly people, but who have something to say through music.

The way found for the three formations from different count ries to cross and create music
for an unprecedented repertoire, is an example of the importance of this project due to its

inclusive character so well achieved through music without barriers. A kind of project in

which people from different backgrounds and with unique characteristics merge into a
common musical project, which reflects their ethnic and cultural diversity, which gave

participants the opportunity to play works created by each of them and designed for each

one according to their own capabilitie s and goals. The participants were able to play, give
their feedback to the conductor, make suggestions and compose something that is unique

and original.

The discovery of new languages and new forms of communication overcame the various
obstacles that a rose, thanks to the availability and humility of the entire team. In order to
guarantee equal opportunities for the practice of music, promote dialogue between
musicians and non -musicians, and reinforce the social cohesion of people with disabilities
and t he elderly.

Following the work carried out by the street art festivals with the local communities and
benefiting from the support of the Erasmus + program, a new step was taken in creating
opportunities and consolidating musical experiences of young musici ans from the three
countries.

The creation of small orchestras where some of the young musicians had the opportunity
for the first time to continue their musical journey outside their country.

The concept behind this project is truly inclusive. In its comp osition we find young
musicians who play classical instruments, and who continue their studies in academies and
conservatories, young percussionists who play unconventional instruments (such as plastic
tubophones and traffic signs), people with special nee ds and the elderly, reflecting the
musical activity of each local community.

Another creative and innovative factor is the repertoire created over the three years with

original works specially composed or arranged for this unique format of musical democrac

The music produced is the result of the communion and sharing of the various actors -
conductors, performers and the local community.

It is worth noting that some of the young people reinforced their interest in music,

continuing their studies in the ar ea of music in the articulated teaching existing in normal
schools, or in music academies (when families have economic possibilities), as well as by
parents who accompany their children more in rehearsals and concerts. Thus, it can be said
that the proje ct also contributed to attracting a wider and more diverse audience.

Making this project a model of social inclusion, in which the social dimension of music takes

on particular prominence when integrating the self -realization of people with limited or non
existent access to enriching artistic experiences, which gain greater public expression in

shows that take anonymous citizens to the stage.
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Make music accessible to everyone.
Create new audiences and their access to culture.

Provide a Il audiences with experiences that lead to the discovery of music as a universe

of pleasure and knowledge, communication with others and personal fulfilment.
Reveal the role of music as a factor in the rehabilitation of affections.

Emphasize music as a facilitating tool for social inclusion and social development.
Increased learning of creative musical skills.

Development of digital skills.

Development of self esteem, empathy, mutual respect.

Three years later, some results can be presented, demonstrating the positive impact of the

experience, in terms of community development and the social inclusion of disadva ntaged
groups:
b increase in participants' self  -esteem and appreciation;
b strengthening intergenerational relationships through contact and sharing of
experiences, affections and the energy of the encounter between different generations;
b changing attitudes an  d behaviours of the young people, reflected in mutual
understanding and respect, improved ability to concentrate; care with the use of
language between peers, less aggressiveness in interpersonal relationships;
b reinforcement of the feeling of belonging and identity of a group, providing the meeting

between people from different places and countries, creating new relationships of
friendship and social interactions of great social value.

The process to merge the methods

Among the organizational and practical

from the exchange of different experiences between European countries, the structuring of
a process for merging the methods was fundamental. The process consists of an

indispensable tool for achieving our go

aspects of inventing a new methodology resulting

al, namely the creation of a new methodology. This
process that we have established has been fundamental to allow an efficient organization of
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exchanges and reciprocal influences between the different countries during the activities.

The aim of the process s to structure the activities during the whole school year so that the
collaboration between European countries reaches the maximum fruitfulness and there can
be a constant and substantial interaction throughout the school year and not only in the
moment s of transnational meetings. This was possible thanks to the use of the digital
platform that allowed remote interaction between teachers and students from different
countries.

Consequently, the results were truly more complete in terms of collaboration an d of
transmission of continuous stimuli. Furthermore, a profound knowledge of the different

realities and methodologies applied by other countries was achieved. In fact, this was the

first objective that we set ourselves as a necessary starting point in or der to obtain the
integration of diversities. Furthermore, the final product of the process, in this case a

musical composition, is the result of the collaborative work of an entire school year carried

out in cooperation by different groups of students fro m the European partner countries.

As stated before, the structuring of the process was fundamental for the creation of a
methodology that includes the concept of exchange as an indispensable element of

progress of the social and personal qualities of the s tudents. In this sense, the process
offers the possibility of developing musical skills through the recognition of diversity as a
factor of growth and personal awareness. Therefore, with the perspective of a methodology
that is the result of a process of i ntegrating methods from different countries, we
considered the process itself to be a fundamental part of the methodology as it promotes
integration as an essential value for the development of skills.

The methodology, incorporating this process and theref ore cultural integration as a
substantial methodological element, turns out to acquire enormous flexibility and
applicability in various situations where there is a need to interact between
heterogeneous groups that have difficulty in communicating. In our case, using music
and creativity as a language to overcome the limits of cultural, linguistic and social

diversity.

How the process was developed in the 3 countries during the scholastic
year

The methodology used is based on the involvement of a diverse r ange of people and
entities in sharing the project through regular meetings with teachers, parents, students,
institutions and associations.

In Portugal

Each year, the themes of the Pinocchio story are defined on which the musical

improvisation laboratori  es are oriented, and from which the original songs and repertoires
result. In the Orquestra Criativa de Santa Maria da Feira the sessions take place weekly

under the direction of conductor Aleksandar Caric, who goes to the different rehearsal

places: schoo s, institutions and associations. The fortnightly rehearsals are established at
times according to the participants. Thus, in schools they take place during curricular

activities or in the free afternoon of students, in institutions during opening hours. A
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general rehearsal is provided monthly with all groups (children, youth, adults and seniors),

at the headquarters of the orchestra (a deactivated primary school). These rehearsals take

place on Sunday and are made possible with the collaboration of parent s and technicians
from the institutions that transport the participants. In the period of Easter school breaks, a

musical holiday camp is promoted for children and young people, integrating different

laboratories for play and sports activities and another laboratory for musical improvisation,
whose objective is to provide them with a space for experimentation and search for new

languages.

The intervention of the Orquestra Criativa de Santa Maria da Feira has been guided by the
use of interdisciplinary, int ercultural, inclusive and cooperative approaches in the
constitution of an innovative socio -educational project (in which School, Community and
Pinocchio project merge) based on respect and valuing cultural diversity as added value in
developing the popula tion and promoting participation, motivation and involvement of
children, young people, seniors and people with disabilities, as well as their teachers,
technicians, and family members in the project's activities. In this way, we seek to enhance
their stre ngths and reduce their weaknesses, in order to improve their functioning and
effectiveness. This know -how was transferred to all project partners, as a methodology for
social inclusion through music. It should be noted that in general these children, young
people, the elderly and people with disabilities from less favoured contexts, if it were not for
the project, they would hardly have access to the learning of music and practice in an
orchestral context.

The majority of the directors of the institutions a nd coordinators of the schools are
unanimous in attributing to the project an important role in the personal, social and artistic
formation of all the participants, generating transversal effects to all groups.

In Italy

A staff of music teachers was creat ed who took care of music creation workshops realized in

all schools of the italian network. The staff work on the sound painting of the book of

Pinocchio and on the elaboration of the compositions of the other partners. The staff

realized learning units a  imed at developing creative musical skills and digital skills of the

children through the use of the digital platform. In particular workshops of composition and

musical improvisation were carried out also with the use of the digital platform aimed at the

production of artistic materials, the didactic experimentation coming from the comparison of
methodologies with partners distance between students from different countries through

the digital platform. The musical creative workshops involved classes from 8 schools of the
AUna Rete per | a Musicao (Tongiorgi, Pi sano, Fibona
André) In addition, multidisciplinary workshops promoted by the project were organized in

connection with the activities promoted by the PJO proje ct. Among these multidisciplinary
activities we list a poetry workshop on the emotions born from creating music,

choreography workshops with the music produced by PJO, artistic and video art workshops

for the creation of sets for PJO concerts.

In Serbhia

El Sistema teachers continued to work with around 300 children in the music workshops
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and didactic experimentation in the 7 schools of the serbian network. This action

i mpl emented a new specially tailored protargschodls curr
teachers, music teachers in the music activities, continuously building their skills and

capacities. The project in Serbia included the younger age group (3 ™ and 4 ™ grade) to start
awareness raising about the benefits of cultural diversity at an even earlier age and more
easily facilitate blending of children through group learning. For the first time, the joint

music activities that stimulate social cohesion between children from all schools expended

to not only rehearsing and performing toge ther, but also to creating original musical pieces

that will also become a part of the new curriculum. Intensified music classes and open
percussion/brass/strings/orchestras workshops made schools a "new epicentre for the

musical activities" that have draw n children and motivated them to actively participate in

the program.

Music Art Project Network developed in Belgradian schools specialised monthly workshops
to build leadership skills in more advanced students and thus support peer education
specially fo cused on transferring knowledge from advanced to younger students with the
aim of increasing the motivation for permanent inclusion on the students from deprived
communities and the warmer welcome of their peers.

The elaboration of compositions as a process for the remote integration of
different musical cultures and countries

The musical compositions that arise from this process are not the aim but are the

instrument, the tool to make our goal possible: the learning of cooperative learning, of the

concept of integration and inclusion as dynamics of development and increase of the

learning capacity of specific musical skills through the collaboration between different

countries. Music, as a useful language for its communicative immediacy, plays the key role

of integrative tool between cultures and methods of different countries. Not just a

communication tool, but much more. The compositional process becomes like the creation

of a new language that is the result of the continuous remodeling of the various "mus ical
alphabets" of people who initially speak different languages, but who step by step arrive at

a final homogeneous and coherent creation, the result of cultural exchange, in which all

participate and identify. The musical composition becomes like a plas ma to be continuously
modeled, in which everybody always infuses one's own cultural difference which gradually

become more and more understandable and shared. This is how music becomes the real

active factor, an enzyme that triggers integration processes a nd which later clearly
manifests the results as well.
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In the chain of exchanges of materials, at each step, students listen to the changes and
elaborations made by foreign students using the digital tool on the platform. On the one
hand, the students sti Il recognize the original matrix of their previously created music and
on the other hand they learn directly from the music the uses and musical models of the
foreign group trying to make them their own in order to continue the development and
continue the chain of exchanges.

During this compositional process the music therefore covers several functions:

- expression of yourself : making music while playing a musical or digital instrument is
not only technically difficult but also involves the expression of so mething that must
have a formal aesthetic sense and also an emotional meaning and therefore it is a
reflection of what we think and we are. If this is true during execution, it is even more
during the process of creating the composition, as the creative as pect reaches its
maximum expression. The process begins with the first composition which has only
extra musical elements as references (text, images, ideas, emotions). The first task of
music will be to ensure an expression of yourself: the composition thu s becomes a
product that contains something of the author, preserving cultural information in the
form of musical messages.

- understanding the others : students from another country will first have to listen to
the work of other students, analyze it and unde rstand it to rework the piece. In this way
they will come into direct contact with the musical patterns of the other country. Music
has the function of a means of learning and understanding the other and the cultural
difference.

- integration  :inthe subsequ ent steps between one country and another, during the
elaboration process, the composition changes and it is enriched by incorporating more
and more elements shared by all. Furthermore, the students, while noticing the obvious
changes in the piece, stillr  ecognize the product as their own because inside they can
observe the trace of their work and how this is part of the composition. Students thus
become aware of the value of their own participation by seeing how it has affected and
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how their ideas are inte  grated together with those of others. Furthermore, recognizing
the progress of one's work following the sharing and processing of the material by

others leads to the awareness that sharing is an added value and that in collaboration
there is an enhancement of one's identity.

The 3 Phases of the Methodology

After dozens of experiments of this integration process during the first 2 years of the

project, we arrived at the structuring of a well -defined process divided into 3 phases. In
addition, the methodologies of the different countries have integrated, reach ing the third
year to apply similar activities during the composition process.

The methodology that we now present below is the result of this methodological integration

and can also be used both for the reproduction of individual activities and in comple X asa
method for integration and interaction between different social, cultural or generational

groups. As already said, the methodology is divided into 3 phases, one consequence of the

other. Each phase takes three months of time minimum. The first 2 pha ses are carried out
remotely, without mobility, and for this reason the use of the multimedia platform is

essential. The third phase, on the other hand, coincides with the musical campus, the only

moment in which students from the 3 countries physically fi nd themselves playing together,
in this final phase the platform is used in presence during the campus. The digital

component performs a valuable task in enabling the tools necessary for the implementation

of the integration of methodologies during distanc e activities.

The entire process described here leads to the creation of the musical composition. The

three phases are conceived as three fundamental moments in the process of musical

creation. Each phase will therefore include a specific musical laborator y that will deepen the
technical and creative aspects of musical language. Each subsequent phase will therefore be

the continuation of the work of another countries, thus giving the possibility of comparison

on the different way of treating musical materia | from different countries, stimulating the
integration process and above all giving the possibility to everyone, students and professors

to verify how high can be the result of a compositional process that foresees the exchange

between culturally differen t groups as a constitutive element.

Here are the 3 phases:

1) Musical Idea : during the first phase each partner realized the first musical workshop
aimed to create the musical ideas with reference to Pinocchio's themes.

2) Musical core :in the second phase each country used the musical ideas of the other
partners, to develop the music composition. In the creative workshops the students will
produce a musical core, a small piece of music (for example: melody, bass and
percussions).

3) Musical campus :arrangementand  concert. In the third phase, students, meeting
each other, used the musical cores made by the digital collaboration to create a
composition laboratory where the musical elements are elaborated and developed up to
the final version of composition. Secondly the arrangement was also done: in this third
and conclusive phase, we worked directly on a single shared musical document in
preparation for the final concert.
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These 3 phases can be carried out with groups of students belonging to different schools in
orde r to involve as many different groups of students as possible.

Example of the same music reworked several times

Now we want to show an example on how the music changes during the composition

process shared between countries. Here is one of the many music p ieces that we have
produced during these three years of the project. In this specific case, the theme chosen

from the book "The Adventures of Pinocchio" was "The island of working bees" . Here is
how the music has changed during the reworking process from t he beginning of the school
year to the end of the school year with the participation into the campus and the concert.

Phase A link to audio 1
Phase B link to audio 2

Phase C link to video

Overcoming stereotypes through cooperation on a common product
where each one gives also his personal contribution

In participatory and co  -authored processes, it is essential that the entire team is willing to

make concessions, in order to achieve a real e ncounter of wi shes and adop
ways of doing, both in the process and in the product. These works of participatory art are

complex and demanding, but also quite rewarding when developed with a sense of ethics

and respect for others.

The informal training methodology, customized to the specific needs of each member of the
group and in a logic of equity of all the persons involved, contributed to the development of

personal, social and communication skills. In this way, it contributed to achieving the
general objective of social inclusion, through training in the music field and active
participation, both in the co -creation of the musical repertoire and in concerts.

Reconciling social and artistic goals with artistic quality is only achieved with the full

participation of everybody in a collective and original construction reflecting the

particularities of each one. Artistic quality is given by the uniqueness and originality of each

one of the projects, which involves musicians and people with disa bilities, children, young
and old, from different countries with their own cultures and languages.

An inclusive project, whatever the artistic area is, in this particular case is music, joins in its
formation several groups, integrating people with differe nt skills, creating a new
community. And from this meeting of people from different backgrounds, projects do turn
so rich and original, that when they present the concerts on stage, the results are real
artistic performances.

A project is inclusive when it promotes changes, such as creating bonds of friendship
between people of different ages, promoting the exchange of experiences, ideas, and
stories.

This particular project, by promoting improbable encounters between professional and
amateur musicians, bet  ween groups from different social strata (age, socioeconomic,
ethnic, among others) aims to propose alternative ways of coexisting and recognizing
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diversity in today's society.
The effectiveness of using music as an instrument of social inclusion is enhanc ed by the
artistic excellence of the product presented.

The learning units with the lesson plan

For each phase we create the description of the phase and the learning unit with the
description of the activity in form of lesson plans.

Phase A Musi clHhitdéa | mprovisation from the text
Phase B Musi cal Cor e Unit 2 Devel opment of the
Phase C Musi cal Campus Unit 3 Arrangement and

Description of the Methodology
Preamble

Here is a definition of a fblaelaarnnciendg mmuestihco dtoel aocghyion, g
this short explanation of Balanced Musical Teaching Methodology. A musical teaching

methodology is like nutrition. All human beings need a well -balanced nutrition, including all

kinds of food, and in the right quantities , according to the different moments during the

day, and according to the different stages of life. In the same way, the musical teaching

methodology should be well balanced, and always adapted to the specific group.

These el ements can be identified as Aingredients",

b Musical games (quizzes, classroom competitions, games to enhance social cohesion,
body percussion, soundpainting, graphical scores, numbers instead of notes, and so

on é)
b Improvisation (individual and group interaction, conduction, free improvisation,
i mprovisation with digital instruments and moreé)

b Classical Methodology (solfeggio, sheet reading, melody, harmony, piano as a second
i nstrument é)
b Multi-mediaapproach(i nt eraction with dance, l'iterature, Vvi
b Digitalization
b Enthusiasm of the teacher (a teacher should be sincerely interested in the matter, not
only transmitting the conventionally accepted values)
b Interchange (contact with other musical experiences, with fAeverydayo
different groups)

Process instead of goals

So, the real innovation in music teaching is not just introducing one or more of these

elements in the program, but the change in the concept, thinking more in terms of a

process, where every step is important, instead of thinking in terms of goals to be a chieved.
If we insist just on goals, our pupils can fulfil all what we require, and then leave the music

lessons forever, because they had a negative experience.

So, as in our everyday life, every single day is important, and our goal is not just becoming
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an old and healthy person, in the music experience, every day can be seen as a kind of a
Afinal 6 session, which should | eave the participant
continue the experience.

Adapting the program

In this logic, we don't need to abandon our goals, we just have to adapt our approach to a
specific group. So, in case the group, or community, is practising too many musical games

or improvisation, we should introduce a notation system and music reading. In case that

the community is 0 ver -digitized (mobile phones as example), we should introduce not only

a different approach to digital instruments, but also a good amount of non -digital methods,
like music -dance relation, body percussion or something similar. In case of practising too

many classical methods, we should balance this with all kinds of other elements.

This Acomplementary"” | ogic should be applied not on
Aingredients”", but also during the timeline of the
the method to the specific group.

Argument based approach

As in other matters, not only music teaching, many schools are experimenting with

argument based approaches to complex themes. One period during the year can be

dedi cated to a parti chioljastforéxangple)eand tisfimeanstlatircthis

period we will not just study or compose music dedicated to the theme, but we will also

study the history, culture, ethics, and other matters connected with the argument. This will

give the possibility to the participants to have a multi -dimensional experience, using the
Acontrapunt oo, i nstead of monophony, as it can be s
musical terms.

Enthusiasm

The real enthusiasm of the teacher will result in the real enthusiasm of the group, and of
course, better results at all levels. Frequently, this element is heavily underestimated.

Every teacher should have a right, space, and time, to introduce elements of his or her real

interest in that precise moment. If the teacher is int erested in the process the participant
wi || be interested too. This is not just an egoi sti
is importanto), but the sincere sharing of a good e

teaching process.

PHASE A 1 Musical idea
FIRST CALINovember/December/January

1. Warming -up - Create a creative atmosphere

Many pupils will not be ready to accept the freedom to create their own music, because
simply they have never been asked to do such a thing.

Warm up can help a lot, you can use simple exercises like body percussion, passing the
sound from one pupil to another, or a fArafto, any
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create a feeling that everybody is equal to the others and reinforce the group
collaboration. This phaseisa i med t o prevent pupils to fAhidebod
waiting for the scores to be played.

The positioning of the pupils is extremely important in this phase; Normally we can use
the circle or semicircle, but it depends very much on the number of pupi Is. (Ten to
fifteen is the ideal number for this kind of session)

E-LEARNING: Body percussion and rhythmical exercises

Introducing the theme - Prepare the group

This can be done in many ways, texts, photographs, paintings, drawings. Games, or
told jokes, anything that can be useful to introduce the theme that you will work upon.

This phase can seem obvious, or of less importance, but the result you obtain will
reflect very much your work on preparation. The preparation has as much importance
as the fAmusicodo wor k.

It is very important that we agree upon main themes that we will work on, because the
final concert should be a unique piece of art, something like a well -thoug ht sequence.

Collective reading the tale (chapters) and analysis of scenes, characters, actions, etc...
and choosing (together) the section that is the most appealing for sound painting and
composing.

Emotions and key words

Discussion with the students on the sensations and ideas connected to the theme.
Immersion in the mood and the climate of the story told. We write on the platform the
keywords that best describe the emotions we have experienced.

Start the creative process - Sound painting workshop

Expression in music of the emotion related to the theme analized before. Students try
to describe the atmosphere of the theme using musical tools language. A landscape can

be a chords session, a character can be a melody,

Here is one insert from the soundpainting workshop in Serbia depicting Pinocchio
running through the forest at night chased by the thieves. Video example

Trigger the creative process

This phase is the most sensitive one in the whole process, the teacher should recognize

the pupil bébs particular talents, in relation to
can contribute anyway to the composition proce ss. Often we do not have time or

authorization to make brain dominance or similar tests, so the only thing left to be used

is a teachero6s intuition and observation. I f you
be careful, maybe you do not know their m usic creativity profile. Soon after you trigger

the process, first ideas will appear.
Identify a musical idea

The laboratory focuses on highlighting a musical idea that best expresses the theme's

content. A musical characterizing cell is then identified th at can be a particular chord, a
melody, a specific rhythm. The laboratory focuses on this idea to create a sound

environment.
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7. Audio recording
Audio recording of the musical idea on the platform is performed.
E-LEARNING: lesson on how make an audio recordin g inspired from the text

NOTES: At the end of phase AAO0 will be present on
created so that partners can use that mater.i

Unit 1 - Improvisation from the text

Also available in italian language with interactive video

The didactic unit is dedicated to the second or third grades of lower secondary schools at

the beginning of the school year. The class is composed of 19 student s with a student with
special needs, 2 students with specific learning disorders and 2 students with special

educational needs. The unit consists of 3 lessons of 50 minutes plus a subsequent e -
learning activity.

Interdisciplinarity

Possible interdiscipl inary connection with the subject of Language on the topic of the fairy
tale and on the skills of expression and description of emotional states with language, self -
awareness and recognition of emotions and those of others

Prerequisites

Ability to play a m  usical instrument at a basic level, minimum computer skills, knowledge of
the musical characteristics of a piece, knowledge of the sounds of the instruments.

Curriculum
Referring to the objectives of the Italian National guidelines:

"Improvising, elaborati  on, composing vocal and instrumental musical pieces, using both
open structures and simple rhythmic -melodic patterns "

Referred to student achievements:

"The student is able to create through improvisation or by participating in collective
processing works hops, musical and multimedia messages, having a critical comparison
with models of the musical heritage, also using informatic systems."

General objective

b Elaboration of the text into sound materials to guide the self -knowledge.
b Improvisation skills and creation of sound materials
b Development of digital skills in relation to musical tools.

Educational material/Tools

Classroom equipped with video projector, availability of Orff instruments, keyboard,
recorder, digital E  -learning p latform, computer, mobile phone, audio and video examples.

Methodology

Frontal lesson, debate, cooperative learning, group work, E -learning.
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Activity

1st lesson "The emotions of the fairy tale"
The first meeting is for introductory and preparatory purposes
Objective

Understanding of the text, ability to summarize the text with the most important elements,
emotional reflection in the story, comparison with peers and elaboration of a concept.

Phase A: "Presentation and reading of the text"
The teacher gives the student s a text from the fairy tale: "The Adventures of Pinocchio".

The students are divided by the teacher into 4 groups. Each group must pay attention

during the reading of the text on a specific aspect of the story taking notes on the

notebook: the first group must write the characters, the second group the places, the third
group the sounds and noises and the fourth group the actions and movements.

The lesson proceeds with the reading of the text aloud by some students selected by the
teacher to interpret the characters of the fairy tale, the role of the narrator will instead be
interpreted by the teacher.

Phase B "Analysis of the text and emotional state"

Each group reads his notes. The teacher starts a debate to find the most significant aspect
among those re ad with questions such as:

b What aspect of the story has most affected you?
b Is there an aspect of the story that has impressed you more than the others?

The debate ends when the class group selects an aspect of the story (for example:
Pinocchio is drowning  but is saved by the tuna).

At this point the teacher starts a second debate in which he asks the students what feelings
and emotions they have experienced in connection with the aspect they have chosen, with
question such as:

b  Why did you choose this aspec  t?
b  What emotions did this aspect of the story generate in you?
b What kind of mood do you have talking about this thing?

Phase C: "Description of the music”

The teacher opens a debate with the students on what characteristics could have a music
that expresses the emotions highlighted before. To facilitate the process, the teacher asks
the students some guiding questions in which he will give examples of the mu sical
characteristics (agogic, dynamics, rhythm, modality, etc.) to be attributed to the music

such as:

b Will the song be slow or fast?

b Will the song be loud or soft?

b Do you imagine low or high sounds?
b Which instruments would you play?
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Advice: to introduce  students to the different musical characteristics that a piece can have,
the teacher can make some examples.

The teacher can also explain in general terms the association between music and emotions:
joy connected to the major mode, sadness with the minor mode, low sounds with fear, etc.,
by giving examples directly in the first person on the piano.

The debate ends when the students have elaborated a description in their own words of the
musical characteristics attributed to the piece to be composed in orde r to prepare their
imagination for the moment in which they will have to put all in music.

2nd lesson "Musical improvisation workshop"

The second meeting is aimed at developing the skills of improvisation through a path both
guided by the teacher and coope ration between peers.

Objective

Ability to improvise and create sound materials starting from some reference characteristics
(guidelines for the creation), use of musical instruments in the improvisational process,

ability to select the most pertinent musi cal ideas related to a specific theme by yourself and
through the comparison with peers in cooperative learning, ability to play with others in a
collaborative and inclusive way.

Description

First of all, the teacher starts with a warm -up with body percuss ion. This is very important
because it strengthens group collaboration and it makes students feel comfortable when
they will go to play.

Link to the body percussion video

After that, the teacher p  uts the students in a circle with the instrument box in the center

presenting them. Students explore sound through rhythmic games where the teacher
identifies the most appropriate instrument for each student. Then the teacher restructures
the circle of wor  k by groups of instruments, just like in an orchestra.

Based on the description of the musical characteristics, the teacher asks the pupils to play
some notes. A series of examples follow one another. The teacher listens to the students'
proposals and grad ually suggests adaptations by modifying some musical parameters
(rhythm, modality, agogic, dynamics) in order to better express the emotion.

For example, a fast melody proposed in C major can be transformed into a minor key with a
slow progression. A binar  y rhythm can be transformed into a ternary.

Subsequently the teacher performs some examples developing the students' starting idea.
For example, he represents waves or splashes of water playing the piano with high notes,
arpeggios, trills or glissandi.

Audio example of the teacher

Afterwards, the pupils are invited to do the same by performing musical fragments on other
aspects of the fairy tale as well (such as Pino cchio who is tired of swimming).

Audio example of students
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The teacher identifies a melodic line that is the result of this experimental phase and
performs it bringing it to everyone's attention.

Audio example of the melody

Then the teacher invites all the students to play the same notes on their own melodic
instrument. A rhythm is also established for the perc ussion instruments.

At this point the execution is carried out all together.

Advice: for those students who encounter difficulties, the teacher can simplify the part with
slower notes, different from the melody but in the harmony of the piece.

Group playing

3rd lesson "Development and recording”

Initially, a review of the melody composed in the previous lesson is performed. Then the
teacher starts a debate on the pos sibility or not of improving the piece composed through
some changes and developments. This Phase can be suggested by the teacher with guiding
questions such as:

b Are there other aspects of the story to focus on?

b What happens if we play the song at a differ ent speed, or by changing the rhythm?

b What is the effect of playing the piece in different instrumental formations?

b Can other melodic lines be superimposed, such as a bass line?

When the students make the examples, the teacher brings the idea and improves the music
piece correctly. After some experiments and verifying the best result, a definitive setup is

established. Finally some audio recordings are made (which will be used as material in Unit

2).

Audio recording

E- learning activity

The e -learning lesson will aim to evaluate musical improvisation skills starting from a
written text.

The teacher assigns an e  -learning lesson that traces the composition process carried out
during the 3 class meetings, but on a different material.

Students will have to independently carry out an e -learning lesson divided into these

points:

1) reading of the text (other than that in the classroom)
2) guided path to understanding, analysi s and musical improvisation

3) recording a short fragment using a recording tool.

PHASE B - Musical core
SECOND CA¢_Eebruary/March/April

1. Understanding the theme
Listening to the musical idea of the partners through the platform to understand the
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theme and immerse yourself in the emotional content.
Improvisation workshop

Use of the musical idea as a source of inspiration for an instrumental and vocal
improvisation workshop. From the musical idea the students invent melodies, rhythmic
accompaniment and possible harmonization.

Pupils will come with some musical fragments, mo re easily played than sung, especially
if we talk about age from 12 years on. If you have very few ideas coming from the

pupils, never force them to be fast and productive. If they come with too many ideas,

stop them in time. Take time to elaborate, share and define single ideas, more than
collect as many as possible different musical motifs. Too many ideas, too much chaos.

Never force beyond a measure, the non -creative persons to be creative, and even less
to show their ideas rapidly. If everybody were ext remely creative and inventive, the
world would have been a sort of ever changing unbearable nightmare. Many times, it is

just one person or two who have the ability to reflect the ideas and interests of the

whole group. Then, there are excellent supporters , who can have much better musical
abilities, and they will elaborate the raw ideas.

Never underestimate the music phrases that can come from the pupils, they may be
very simple or repetitive, but as soon you can see that they are important to them,
insist on further elaborating.

It is better to have a three or four note sequence played with conviction, than a whole
bunch of notes without structure.

The main goal in this phase is to create a collective piece of music, which can be
accompanied by the whole g roup, also on a very basic level. Only in this way, the group

will feel this music as Aour musico and not
Starting from the musical idea of the phase
can invent other parts that can combine wit h already existing, very much alike to what

happens in the popular and traditional music, but much faster.

This interchange of music motifs is particularly important to achieve final compositions.
These music pieces will probably have very few technical di fficulties, as the players
themselves invented them, but they will present the richness and complexity, being the
result of a long collective process.

Thematic cell

During the improvisation process, we try to focus more and more on a single theme
that beco mes the fulcrum of the interpretation. A thematic cell formed by one or two
melodic periods is then identified.

Harmonization and Rhythm

Also during the improvisation workshop, the theme is accompanied by a bass (or by
chords) as the second item. A line of percussion instruments is also inserted.

E-LEARNING: lesson on rhythmic dictation, lesson on rhythms
Musical core

Thus a musical nucleus is formed on 3 levels: melody, bass / chords, percussion
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rhythm.
6. Audio recording
Audio recording of the musical core on the platform.
7. Development of the composition with the digital tools on the platform
Composition workshop with too | noteflight and the tool Soundtrap.
E-LEARNING: working on the platform with digital tool for writing music

NOTES: At the end of phase ABO0O will be present on
SO partners can use it in phase ACO

Unit 2 - Development of the theme

Also available in italian language with interactive video

The didactic unit takes place during an afternoon workshop and is dedicated to groups of
approximately 6 students selected from the classes of lower secondary schools, almost all
of the music department. The lesson consists of 2 lessons of 2 hours each.

In terdisciplinarity

Interdisciplinary link with the subject of Technology regarding the use of computers, the
Moodle platform and music writing software.

Prerequisites

Ability to play a musical instrument at a basic level, ability to recognize rhythms and play
together with others, initial knowledge of music notation, minimum computer skills.

Curriculum
Referring to the objectives of the italian national guidelines:
"Decode and use traditional notation and other writing systems"

"Access music resources on  the network and use specific software for sound and music

processing"

General objectives

b Ability to improvise starting from an audio track

b Development of compositional skills for the creation of new sound materials in good
relation with a specific context and musical style.

b Development of digital skills for the use of specific music software.

Educational material/tools

Classroom equipped with video projector, Orff instruments, keyboard, recorder, violin,

guitar, xylophone, digital E -learning platform with music writing software, informatic

classroom with computers, audio and video examples, headphones. Assigning a username

and password to each student for access to the Moodle platform.

Methodology

Laboratory approach, cooperative learning, open learning, le arning via the internet.
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ACTIVITIES
1st lesson "Improvisation on a theme"

Objective

Development of the musical ear in recognizing the rhythm and harmony of a piece. Ability
to improvise sound materials over an audio track. Ability to collaborate among peer s during
a creative process of exchanging ideas.

Description

The lesson starts listening to the audio track of Unit -1 coming from another group
(Portugal). The teacher analyzes the audio pointing out which musical instruments are
recognizable and the styl e of the composition (in this case minimalism).

Advice: the teacher can explain the characteristics of the style with some famous examples
(in the case of minimalism, such as: Steve Reich, Philip Glass, Ludovico Einaudi).

The teacher plays the audio track again and helps the students to recognize the main
harmonies of the piece (in this case a succession of chords).

Once the sequence of chords has been identified, the teacher asks a student to perform it
(in this casetoa  guitarist).

Link to example 1

Advice: in the event the student encounters a chord he does not know, the teacher invites

him to search on the internet using computer with video projector connected to find the
information necessary for the correct execution of the chord (in this case the a guitar
chord)

The teacher turns to two other students (a violinist and a flutist) and identifies with them a
simple way to participate in the performance by looking for an element of the composition

that it is always present in the piece (in this case i tis a matter of repeating the note mi,
given which is a constant part of the composition).

After a few short tests, the teacher plays the audio and asks students to play the agreed
part above the audio.

Link to example 2

Subsequently the teacher asks to repeat this activity again, but this time when the audio
ends, the students will have to continue playing, repeating the chord sequence indefinitely
and adding improv  ised musical elements on the spot (in our case piano, violin, guitar and
flute).

Link to example 3

This is followed by a practical moment in which the students study the chord sequence and
in which the teacher explains the scales built on the first chord (in this case the scales of

melodic, harmonic, natural and pentatonic of E minor). Furthermore, the teacher explains

that the piece is based on a pentatonic scale (in this case the pentatonic scale of E minor)
and explains how it is possible to improvise on this kind of scale by making examples on the
xylophone.
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At this point the teacher asks the students to invent, each one on his own instrument and
based on the expla nation just made, a new musical element.

After a moment of free creation, the teacher listens to the students 'creations and works in
rotation with each of them to better understand the students' creations by helping them to
fix short sound materials as i f they were obstinate.

At this point the teacher suggests the exchange of musical ideas between students, and in
this process of exchange and sharing of ideas, some of them merge, others are forgotten,
others exalted, until a melody with a well -defined rhy thm takes over and begins to
influence all instrumentalists. Here is established the dominant musical element, a musical
fragment.

Link start examples 4 - Link examples 4

The teacher invites each student to perform it on their instrument to realize the diversity of

the result based on the timbre of the instrument and the techni cal difficulty necessary for
its realization. The teacher also points out that the notes may vary as long as they remain

on the notes of the pentatonic scale. Thus begins a moment of experimentation in which

each student tries to enrich the musical fragmen t while maintaining the rhythm but varying
the notes freely by referring to the pentatonic scale. Each instrumentalist prepares his part

by inventing the melody with the pre -established rhythm by creating his own recording.

Link to example 5

After having studied it well, the teacher assigns the sequence of entry of the
instrumentalists (piano  -guitar -violin -xylophone). The students then make the performance
by entering one by one and the teacher also improvises above using the xylophone.

Link to example 6

As a final phase of the lesson, the teacher wants to test how this new inven ted piece is
compatible with the initial piece from which they started. So, the teacher puts the audio

into play and asks students to play the first part of the piece as previously studied and then

the second part formed by all the musical fragments just i nvented. The session then ends
with this execution.

Link to example 7

2nd lesson "From practice to theory"

The second meeting takes place in a computer classroom equ ipped with a video projector
and with a device (computer or tablet) for each student.

Objectives

Development of musical writing and reading skills. Development of knowledge of music
theory and notation. Learning musical writing skills through digital softw are. Learning basic
principles of tonal harmony and the rules of counterpoint.

Phase A: "Learning music writing software"

The first part of this meeting is aimed at learning the functionalities of the music writing
software. The teacher asks the students to access the Moodle platform, assigns the
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students the access credentials (username and password) and asks them to log in. Once
|l ogged in, the teacher asks to access the music wri

After accessing the program, the teacher, after a brief explanation of the program'’s
features, assigns the students the task of copying a short musical piece projected on the

big screen, using the writing program. The teacher assists the students in rotation to check

the learning process, to make the necessary corrections and to answer possible questions.

Phase B: "Theory, harmony and counterpoint"

In this second moment, the teacher illustrates to the students the basic rules of harmony
by explaining the concept of chord, harmony and the laws that regulate the musical
intervals vertically between the parts (counterpoint).

He also shows the score oft  he audio track used in the previous meeting and also shows the
musical engravings invented by the students and makes a detailed analysis of both these
materials in their similarities and differences.

Phase C: "Try to compose yourself"

At this point the tea  cher asks the students to find a way to include the musical fragment
composed by them within the big score, explaining however that in this process they must
refer to the rules of harmony and counterpoint just described before.

The teacher encourages stud  ents with an indication such as:

b Take a fragment and analyze it trying to understand which chord it is made of. One
way, for example, is by referring to the notes of the figuration that are placed on strong
tempo, see if these notes placed vertically form a recognizable chord.

b Once you understand the chord and therefore the harmony, proceed by looking for a
point in the piece where there is harmonic compatibility to introduce the fragment
there.

b Always try to insert the fragment at the beginning of a phrase and / or musical period,
or in any case in a position that does not break the flow of the composition.

b Insert the fragment trying to form third or sixth intervals with respect to the main part.
b Modified some notes of the excerpt to avoid any dissonances.

b Atthe end, check the result with your ear by listening to the performance with the
sampled sounds of the program (advice: we recommend using headphones to avoid
confusion in the classroom).

The teacher works in rotation with the students answering questions and helping the
composition process. The teacher observes the students' work in this way showing some
examples useful for everyone.

Here is an example of an insertion and adaptation of a fragm entin the flute part within the
score of the piece.

Link to the score of the example
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Interaction between digital tools on the same digital space

The important innovation in the composing and sharing processes was the link between
different digital tools on our Moodle platform. For example Noteflight and Sountrap.

This link gave various new possibilities to the professors and the students:

- Astudentwi th no musical education can play anything, or simply improvise,

on o0Soundtrapo virtual keyboard and record it in
even to small children. This digital recording ca
score withthetool A Notefl i ghto which can be played by mus

sheet music. A free improvisation by a small child can be transformed into precise
music score that can be executed by a real instrumental virtuoso musician.

- On the other way, a music score al ready written in Noteflight or other music writing
program can be transferred to a Soundtrap music project, which offers many more
possibilities to change the sounds of instruments instantly, exploring new hypothetical
arrangements.

- A student with no music  al education can experiment writing music in traditional way,
without having an exact knowledge of what is being written, but later can hear and
modify this in a much easier way in a Soundtrap files

- Being very graphical in its appearance, a Soundtrap simpl ified really a lot the number of
overdubbing sessions of the digital campuses, because the graphical representation is
much closer to a small children or disabled persons than a traditional music score

- So, we speak about the real translation between two la nguages, the traditional music
score, and the non -musician way of reading music. It turned out to be very useful in
both senses, a real direction for the future developments, there is an enormous
potential in this kind of digital interaction.

TheAiSi nf oni a de c a mpansxampk ofcanposittod made during the project
through the interconnection of Noteflight and Soundtrap. This is the longest artistic video
produced during the project, lasting 15 minutes, with a large number of participants.

PHASE C 1 Musical campus
THIRD CALL: From May to August

After the creation of the songs by children, youth and adults, these are translated into

musical scores and delivered to the musicians. But, the creative process does not end

there. Each group continues to influence the final result in its own way, interpr eting the
scores in a particular way or suggesting ideas for arranging the songs. All stages of creation

are shared by everyone. Even in public performances, concerts are always creative acts

and, not merely repetition, each performance is different from t he previous one.

Campuses are the culminating moment of the cultural integration process between students

and teachers from the three European countries. On the one hand because they allow the
effective meeting in presence between the students and on the o ther hand because they
represented the moment to put into practice what was developed throughout the school
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year. Furthermore, these activities gave the students the opportunity to deal with the
various realities of the host country with the creation of ve ry heterogeneous orchestral
ensembles.

During the five days of campus students and teachers carry out the last final elaboration of
the composition in preparation for the concert through multiple activities of orchestral
improvisation, composition laborato ry to obtain the final version of the structure and
musical form, the improvement of the instrumental parts to optimize the arrangement, with
different types of teaching methods such as peer education and cooperative learning.

The concert, at the end of th e fifth day of the campus, acquires an extraordinary value
because it is the event that allows the group to show to the general public the fruit of a
collaboration that lasted the entire school year. The involvement of external groups in the
preparation of the shows is part of this methodology, providing an interdisciplinary crossing
and the sharing of artistic experiences, which are extremely important for the orchestra
participants. The shows go from the traditional concept of a concert to become moments
musical enjoyment that are well attended, making the stage a great party!

Social goals

The International Musical Campus is an opportunity for participants to meet and make new

friends, share experiences in a group of people so different (children, yout h, the elderly,
people with disabilities). The differences proved to be an asset and brought several

advantages. The group learned to respect themselves without prejudice or fear, because all
elements play an important and valuable role. They learned to ta ke care of each other and
when they go on stage they give all of them.

Knowing other cultures and values, opening minds through interaction

The creation of new social links is a major factor in the process of including most vulnerable
social groups aggr egation processes. The possibility that the Erasmus + Program gives
young people to travel and experience other cultures, and in particular, to young people
from disadvantaged backgrounds, promotes social integration, improves intercultural
understanding, and fights against radicalization. It also contributes to the development of
the participants' social capital, enabling them to intervene more actively in society.

Exchanges created new opportunities for cooperation between different partners, transfers
of knowledge and know -how in the creation of community orchestras, which involve
different groups in a community. It should also be noted that, during the exchanges,

of

several parallel initiatives were developed that mirror the impact of the project at the le vel

of the various participants, namely the realization of informal moments of coexistence and

the visit to local heritage monuments in each country. At the same time, the strategy of
integrating the concerts in the street art festivals allowed visibility to the project, with a
special focus on the reports made by leading newspapers, and also for the wide range of
information shared through social networks. In short, the Pinocchio Joins The Orchestra

project arises with the objective of creating bridges bet ween communities that usually do
not cross, and where music is the engine of inclusion and social change.
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Peer education

The proximity between peers as a stimulus to musical teaching and learning proved to be

an asset of this international musical projec t. For example, mention the International
Musical Campuses in which young people are divided by instrument sections, providing
moments for learning among peers, generating greater interaction between young people in
learning melodies, as they help each oth er in reading the scores, or exemplify to younger
colleagues the position of fingers on the strings of instruments, etc.

This model stimulated musical learning and enriched both the musical activities developed

and the strengthening of interpersonal relat ionships among its participants. In the reports
of the participants who mentioned learning through living with colleagues, we observed that
empathy, closeness and dialogue with people who already knew how to play functioned as a
motivating element, which i n addition to clearing up doubts gained a desire to learn more.
In this case, the interaction tended to be considered as a tutorial (Monereo; Gisbert, 2005),

as there is an element that holds more knowledge than the others, teaching what, how and
where it should be done or played.

Regarding the participants, we can point out as positive points: mutual help, interaction and
learning between colleagues, and teamwork. This teaching modality enriches and expands

the ways in which all participants learn and / o r teach Among the conductors, peer learning
developed as follows: the conductor in the host country of the campus assumed the

position of leader and was responsible for initiating and directing activities, a situation that

was well managed by all, with ar otation of this role in each of the partner countries
(Portugal, Italy and Serbia).

The conductor who in his country had the role of directing the joint rehearsal, with the
participation of 18 young people, in addition to directing and stimulating the mus ical
activities, also showed the other conductors from other countries, participating in the

musical campus, his way of conducting the rehearsal. With the alternation of this position,

all conductors had the opportunity to learn different ways of teaching or performing an
activity, the details that each of them gave importance, as well as different ways of

directing. Not all conductors had practical experience in conducting an orchestra with

musicians and non -musicians, and with the presence of conventional and other instruments
constructed from recycled material. It was necessary to observe the colleague with this
experience, looking for elements and learning for the rehearsals to happen. The diversity of
approaches and learning how to teach the others, mad e this project an enriching
experience and made it possible to be implemented by local communities anywhere in the
world.

This experience was constructive, as it allowed the conductors involved in the project to

learn other didactic approaches, in the diff erent environments provided by the workshops
and the music itself. This model is different from the rehearsals that each one usually

conducts in his country, in which the process is focused only on the figure of a conductor.
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Unit 3 - Arrangement and concert

Campus 2018 Portugal
Gt AY2O0KA2 F2NJ I tf¢€

Here is the description of the activities done during the European Street Campus in
Portugal. The last day of the campus the students participated in a final concert in the
Imaginarius Festival 2 018.

Participants

The lesson is dedicated to 6 students from Serbia, 6 from Italy and around 100 participants

of Orquestra Criativa, ages range from 4 years to 96 years: Cercifeira (18 to 40 y.0),

Centro. Social de Milheiros de Poiares, Centro Social de Lourosa and Obra do Frei Gil, Lob&o
e Centro Social Dr. Crispim (60 to 92 y.0.), EB1 de Aldeia Sanfins (8 to 11 y. O.) e Jardim

de Infancia de Arraial, Sanguedo (4 to 5 y.0.), Universidade Sénior de Santa Maria da Feira

(65 to 95 y.0.) and the group of yo ung musicians of Orquestra Criativa (11 to 25 y.0.).

Goals

Promote the inclusion through the involvement of participants of different ages, different
social origins and different generations.

Activity 1 Visit to the rehearsal of Cercifeira
Participants  : 6 students from Serbia, 6 students from Italy and 14 students of Cercifeira,
with moderate or serious disability, like trissomia 21 and others.

Description: The groups were received by the director of the institution, prof. Rocco Di
Bernardo. After a guided tour of the facilities and work rooms, the rehearsal began in the
multipurpose auditorium. At first, there was a presentation of the group's musical activities,
assisted by the new partners, accompanied by a practical explanation of the dif ferent
methodologies used for this purpose. In a second moment, the italian and service groups

were invited to participate, interacting musically with the Cercifeira group as follows

A arrangement of t foiecledy seaigns aiccordirsgdorthie typology of the
instrument by groups of instruments
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